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By HELEN LEE

ts hardiy 2 secret that the im-
l 4ges of the screens of most

Toromie theatres are not pro-
duced by Canadians So the task at
hané for Images 89, the first full-
scale showgase of independert film
and video.in Canada. is an‘ambi-
tious one. -filled with promise for
Canadiap :artsts and audi:noe<
alike. ;

insisting on their differences, the
historically: fractious fim:. and
video communities are coming to-
gether with distributors. artist-run
co-ops, curators and. ves, fans of
Canadian -idependent film and
video. for what hopefully will be-
come — pending funding — an an-
nual event.: Running simultaneous-
Iy at Harbourfront and the¢ new
Euclid Theatre, the five-day. festi-
val, showing over 70 new works, is
nnovative 'in its decision t pro-
gram video and film togethex on
the same soreen

The fesival, which combines
evening screenings of themnatic pro-
grams and retrospectives with day-
time workshops. is the work of
Northern Visions, 2 volunteer col-
lective made up of local film-
makers. video artists and cixator/
critics. The nine collective fnem-
bers share deep roots in their com-
munities, and the conviction that
homegrown work needs more ex-
posure. So, unlike institution-based
or governiment-sponsored festivals,
Images 89 comes to life as a widely
based community response to the
dire lack of Canadian images in
Canadian theatres.

“It's so;easy to go 0 & Holiy
wood film or a commercial theatre
1o see a regular feature,” says festi-
val director Arnette Mangaard. 2
Toronto-based filmmaker and one
of the co-founders of Northern Vi
sions “But to go and see all this
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nev and exciting work, all together
at omce, by people with different
and unusual ideas — peopie don’t
really get the chance w0 see and
show the kind of work being done ™

Test triumph

Last summer, Canadian indepen-
dents passed a test run with flying
colours. Bnages 88 a shorter com-
paratively rodest mini-fest of re-
cent films and tapes, consistenly
played to full houses. The success
of the preview proved not only that
audiences for independents exist in
healthy numbers but that video
and film can co-exist with some
solidarity

1 feel extremely positive that at
last the independent film and video
communities are coming together,”
says video veteran Colin Campbell,
who has been producing acclaimed
natrative tapes on gender. sexuality
and stereotyping since the pioneer-
ing davs of video in the early s.
“Images 88 really broke down the
barrier of viewing each other as the
Other — and I love seeing the same
screen with film and video back to
back ™

Carnpbell s uproarious semiotics
spoof. Fiddle Faddie (showing Fri-

¢ day night ar the -Euclid). looks at
¢ the influence of cultural theory

through the experiences of one
wide-gyed participant at an aca-

dernic conference A takeoff on the
Semiotics Of Eroticism symposium |

hosted by Toromts two years ago.
the tapg uncovers the “heterosexist
and sexist climate of the confer-
ence. B's trying to cut through aca-

. demia and its irability to come to a -
» head with issues that videc artists

took up long ago.”
Campbell's not alone in celebrat-
ing this inspired, if belaed union

{of video with film. Other video
; producers who at first were skep-

tcai of showing their work in a
theatre context, prefernng the cosy
iegitimating space of an art gallery
tor the integrity of a small TV
monitor). were won over in the
famtastic resolution: and image-defi-
nition of large-screen projection in
auguraied at Images 88,

In an exhibition breakthrough.

these projection facilities wili be ! |
i tnes 1 extend the Quebecois cone

housed permanently at the Euchd
Theatre, which wili provide video
r)—ogrammi'lo on an ongoing basis
— a first in Canada. As & project of
DEC ithe Development Educabion

¢ tiens,

¢ iSOl

Centre}, the Euclids far-reaching | known for extending the usual

mandate also includes md..pendem
Canadian cinema, films and videos
from the Third World. and mult-
culural,  community-based pro-
granuming.

“Prabably one of the best things
about the fesiival is that it marks
the opening of Euctid " says Camp-
bell “It's a great way io launch the
theaoe. which will become such an
important venue for independent
film and videomakers in the cigy.”

For the next few days, however
fitmgoers will have 10 choose be-
tween the offerings ai the Euclid
and those at Harbourfront. Among
the programs are two excepdonal
retrospectives. Curator Peggy Gale
has put together a selection of
videotapes by media brokers Gen-
eral ldea. the trinmvirate responsi-
ble for FILE magazine and the
Miss General Idea pageants and
1984 pavilion. And Thor Holubizky
presents a long overdue survey of
the fllms of NFB iconoclast Arthur
1 ipsent

The main focus of the festival,
however, is the new. To emsure
equitable repfesentation from all
regions, the Northern Visions
board hired three guest prograin-
mers each of whom organized sev-
eral thematically organized pro-
grams

Regional balance

Vancouver videc artist Sara
Diamond represents the West
choosing work that uncovers gues-
tions of history {in the program
Undes Construction). memory

{Unsentimental Journeys) and the !

family (Childhood's End)
Ottawa-based Frances Leerming

(whose animated exploration of

ferninine mystigue, Orientation Ex-

parameiers of film scholarship. “In
the same way I choose films for a
course, I try to make challenging
connections and oppositions

“In the Gimme Shelter program,
which explores both the loca! and
global dimensions of the poiitics of
housing and shelter. there’s 2 Jot
more overiap than first appears be-
tween the kinds of things facing In-
dian peasants who are expelied
from the land for military use. and
what ¢ happening in downtown
Montreal In fact. it s an exact echo
of ‘what's also happening in Labra
dor. which is also happening © in-
digenous peopies all over the
world ™

Diverse approaches

While: these kinds of social and
political issues have long engaged
independent film and video com-
munities. Images 89 also celebrates
a diversity of approaches. The fes-
tival includes everything from per
sonal documents o formally ex-
perimenial works and straightfor-
ward  documentaries —  though
most of the works are acally oy-
brids of these forms But ot to be
discounted. of course, is the value
of the festival as viable entertain-
ment.

“It's going to be fun as well as
worthwhile”  stresses Mangaard.
“A lot of people are disappointed
because they can't see absolutely

everything "
Some of the most comimon mis-
conceptions  about  independent

work — that it's inaccessible ho-

i mouriess oF technically inept — are

gradualty being eradicaled iy
events fike Images Strikingly var-
ied in style, the films aud tapes at
the festival demonstrate. above all

i the breadth of Canadian indepen-

press. was a favourite at Jast year's |
Images). looked at work from cen- :
© Katherine Assals’ Pretending We

ral Canada and the Atiantic prov-

; inces. Her programs alse ponder !

issues of family (Family Secrets) :

and  culmral  history
Checking The  Fictions),
with examinations of labour (Oc-

(Double .
along

cupational Hazards) and Laun |
© obvious
o This healthy diversiny is espe-

American refugees in Canada (Bro-
ken Pieces Of The Mosaic).

The focus of Concordia Univer- -

video broachey rssues of sexuality
(Square Pegs & Inangles), coltura)

i suuggte (Distamt Voices). housing

{Gimme Sheltert and commmumity
action {Banding Together} Striving
to make issucs of race. regional-
and gavs and lesbians come
alive in his programming. Waugh

tex: e other cultural realms. in
part & ncluding films from Indiz.

* Programsung is an exiension of
teaching

savz Wangh, who i !

i sity professor Tom Waugh's selec-
recent Quebecois film ang

dent work From the contemplative

animation of first-time filmmaker :

Were Indians, to Ron Hallis” imuri- |

guing documentary, Chopi Music
OFf Mozambigque & Toronw-based
fitmmaker Annz Gronau s feminist
expiorauon, Mary Mary. the vir-
wes of independent production are

cialiy evident i the oper-call pro-
grams  Juried by a four-person
pane!  including Midi Onoderz

. Brendz Longfeliow. Richarc john-
: son and Andrew Paierson. the final

setection was distilied from 160
works submitted nationw ide.

“It was difficult getting represen-
wation from some of the regions.
like the east coast and the praine
provinces ” says Onodera who like
the other juny members. is Tor-
ontc-based. Her own fiim. The
Displaced View was programmed
tr Vancouveriie Diamond for one
of Harbourfronts Samurdm pro-

New festival celebrates Canada’s film and video independenis

grams. An exploration of Japanese-
Canadian history through three
generations of women ip one fam-
ily, The Displaced View is some-
times mistaken as straight docu-
mentary. In  fact, it guestions
assumptions about the form

Created family

But if people get more out of it
than if they knew it was 2 created
farnily thats fine” Onodera savs
More accessibie than her other,
sirucruralist-informed films abowt
ethnicity and sexeality, the fiim is
one example of the work of inde-
pendents who are beginning to es-
tablish themselves in Capadz and
abroad

“In the open call. there were
some really ouistanding pieces thai
arent't being shown. We just had w
make certain selections which is
unfortupate because this work defi-
nitely  hasn't  bees
enough’

The situaiion for independem
film and video makers, despite the
excitenent around Images. has
been getting worse, Onodera be-
Iieves, Besides 1ncreasing costs
diminishing venues and limited ac-
cess {0 equipment she also cites
free made, cutbacks by the Ontaric
Arts Council and the scarcity of
criticism and writing about inde-
pendent work

Suggestions that Images itself be
repackaged as a touring festivat are
met with cautious optimism — it
could expand audiences and in-
crease awareness about indepen-
dent work across Canada consider
ably Buw funding shortages &
chronic problem for any aric or-
ganization, are jeopardizing the
very foture of the festival jeself.
Telefilm, the federal government

organ for the promotion of the film |

and television industry sponsored
one afternoon panel but nos the fes-
tival as 2 whole Having denied
funding last year, Telefilm has ai-
ready refused 1o fund Images 0.
This isn't a new {or surprising)
probiem Since the usual grant-ad-
ministering agencies have wadition-
ally chanpelled money pritarity
inte production film and videc dis-
tribution and exhibition  always
come up shum:hangec So while
the work is geniing made, it's no
wonder Canadians can rarely see
the stuff. .
images is operating under @
very, very limited budgel” says
Mangaard. We need 2 ot
of people saying that the festival is
unporiant that it's different thar it

shouid be happening.

“Images will always remain a
Canadian fostival of independem
wazk, and it's impontant 1o let Ca-
nadians sce their work in a Cana-
dier context”
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